FRYDERYK CHOPIN
THE LAST CONCERT

Chopin’s last public concert performance took place in Edinburgh on 4 October 1848, at the
end of a concert tour trough England and Scotland. Shortly after that Chopin returned to
Paris. Until his death in the autumn of the following year he did not play any other concert.

But the Edinburgh concert belongs not only to those very few public appearances that Cho-
pin made as pianist. There is something more that makes this concert unique: The Edinburgh
performance is the one and only concert throughout all of his life that Chopin performed
alone. At all other concerts he shared the stage with singers and instrumentalists — mixed
programs were quite fashionable at that time. So what we here can listen to is not less than
Chopin’s one-of-a-kind solo piano recital in the modern sense of the word.

The reconstruction of this historic concert program will be presented as a premiere by Ger-
man pianist Tobias Koch, and will be performed on a historical pianoforte from Chopin’s time.

MONSIEUR CIIOPIN.
’\ ONSIEUR CHODPIN has the honour to
-L announce that he will give a
SOIREE MUSICALE
IN The HopeTouN Roows,
TIHIS FVENING,
WEDNESDAY the 4th of Octoler,

When he will Perform the tollowing Compositions : —
1. Andante et impromptu, - - - Chopin.
2. Ftudes, - = - - - - Chopin.
3. Nocturnes et Ilerceuse, - - - Chopine.
4. Grand Valse Deailante, - . - (hopin.
5. Andante préedédé d'un Lango, - . (hopin.
G. Preiude, Bullade, Mazourkas et Valses, Chopin.

To commeuce ut 1lalf-past Eight.
Tickots, limited in number, 104, 6d. each, may be
had of Wood & Co, No. 12 Waterloo Place.

The concert program was very well chosen, as its conception is highly attractive: Preludes,
Etudes, Nocturnes, Mazurkas, Waltzes, a Ballade, an Impromptu, and the Berceuse. Con-
cerning the concrete program reconstruction Tobias Koch worked together with renowned
musicologists to re-establish a most precise repertoire of this concert.



Fryderyk Chopin made use for this concert of a John Broadwood & Sons pianoforte, that he
called himself “the English Pleyel”. Tobias Koch will use a historic Broadwood grand piano
from the Andrzej Wlodarczyk Collection, preserved in its original substance, which is the
same model and year of the instrument that Chopin played.

This instrument is carefully restored, looks very impressive and — most important of all — pos-
sesses a strong sound that can easily fill also big halls. Its darker sound conception will add
a new colour to the up-to-date historical-informed interpretation of Chopin’s music that uses
so far mostly French instruments as of manufacturers like Pleyel and Erard.

I hope that the conception of this first presentation of a careful reconstructed historic program
of great importance, performed on an instrument that is most closely related to Chopin’s his-
torical performance at Edinburgh, will speak for itself as to the imagination of the listeners.
Tobias Koch

www.tobiaskoch.eu mail@tobiaskoch.eu
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Strange siren sounds', thine inward soul that steep,
And woo thee to a distance all divine.

As if with Fame thy heart had wearied sore ;==
As if thy boundless spirit would be free ;=
As if it communed with that blissful shore,
W . : :

foe

CHOPIN AT EDINBURGH.

Freprric Cuorix, the eminent pianist and composer, who
has been staying for a short time in Scotland, gave the musical
public of Edinburgh an opportunity of hearing him play a
selection of his own compositions at the Hopetoun Rooms on
Wednesday evening, The attention and delight with which
M. Chopin’s performance was listened to by a brilliant and
judicious audience may be taken as a proof that his talent is
properly appreciated here. The selection included an Ltude
in F minor, Mazurkas, a Ballad, Berceuse, Grand Valse, and,

te passionate

other morceaux.

These named were encored. ‘So much has

THE MUSICAL WOR

been written about the peculiar beanty of Chopin's playing,
that any additional praise from this part of the world can
hardly be necessary. It may be sufficient to say, that the
exquisite delicacy of his touch, and the consequent beauty of
tone, and the perfectly finished manner in which every passage
is played can scarcely be surpassed.
I have sent you these few lines without any intention of
.making critical remarks; but as the Musical World is a
record of things musical, the visit of Chopin to Scotland and
his successful performance in Edinburgh may perhaps deserve
to be recorded.
T ought perhaps to tell you that M. Chopin has played also
at Glasgow, and with the same success. M.
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